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CITY SONIC#15 
QUAND LE SON TRANSFORME LA CITÉ
Initié en 2003 par Transcultures, Centre des cultures numériques et sonores, City Sonic 
défend la création sonore dans toutes ses dimensions contemporaines. Rappelons qu’il ne 
faut pas confondre le sonore avec la musique ou la parole qui « sont des langages formant 
des sous-ensembles du monde des sons »1. Ce sont ces arts audio et écritures/sculptures 
de cette matière libre qui dépasse les codifications musicales et langagières que défend 
City Sonic en privilégiant la création dans le contexte urbain. 

Pour cette quinzième édition qui est la première à Charleroi, City Sonic accueille au total 
plus de 70 artistes belges et étrangers issus d’horizons différents (arts visuels, numériques, 
musiques électro et contemporaines, création radiophonique…) avec le son en trait d’union. 
Le festival international des arts sonores propose un parcours d’installations (en majorité 
des créations ou des premières belges) reliant basse et haute ville pour transformer, du 7 
au 17 septembre, le centre de Charleroi en cité sonore. 

Jouer ou diffuser du son, c’est confronter des temps, des matières et des énergies mais aussi 
le faire dialoguer avec les espaces patrimoniaux (la Passage de la Bourse, la Basilique 
Saint-Christophe, l’église Saint-Antoine de Padoue, la Maison Dorée, …), culturels (le 
Quai 10, le Musée des Beaux-Arts, les studios de Charleroi danse, …) insolites,  les espaces 
de vie (tel le Pop up store) et de passage (le pont Roi Baudouin ou le Quai Rimbaud). C’est 
ce qu’illustre ce parcours City Sonic@Charleroi qui trace une boucle reliant une douzaine 
de lieux, chacun avec son autonomie et ses implantations audio artistiques contextuelles.

City Sonic propose également des événements live inédits dans des lieux partenaires 
(la Manufacture Urbaine qui accueillera notamment les performances d’ouverture le 7 
septembre au soir, l’Eden pour Golden Hello avec Serge Teyssot-Gay, ex guitariste de 
Noir Désir rencontrant l’écriture-lecture acerbe d’Eric Arlix et les soundscapes de Christian 
Vialard) mais aussi les Sonic Church avec l’enfant terrible du maximalisme new-yorkais 
Charlemagne Palestine prenant possession des orgues de la Basilique Saint-Christophe 
et le pionnier des musiques électroniques belges Léo Kupper avec le compositeur élec-
tro-acoustique Todor Todoroff spatialisant leurs pièces dans l’église Saint-Antoine de 
Padoue à la fin d’un Sonic Sunday avec une série d’alter concerts démarrant au marché 
dominical puis à la Maison Dorée) ou encore le Sonic Before (en partenariat avec les 
Apéros des Quais), DJ set déjanté en prélude festif du festival.

City Sonic invente aussi des formules événementielles et initiatrices différenciées et 
conviviales tels les ateliers Sonic Kids (introduction concrète, pour les plus jeunes, à la 
création sonore par des artistes animateurs) au Musée des Beaux-Arts, les Partages 
d’écoute (mêlant conférence et pièces audio commentées par des invités audiophiles) 
à PointCulture, le Sonic Crossborder living lab avec des présentations de recherches, 
créations et applications audio numériques innovantes dans le cadre du projet Interreg 
C2L3Play, les performances Sonic Nomades surprises dans des lignes de bus et métro 
TEC, la Sonic Radio qui propose des programmes créatifs sur la vie et les invités du festi-
val, le Parcours audio sensible de Gilles Malatray, balade d’écoute nocturne guidée pour 
re/découvrir la vie sonore du centre-ville. C’est bien l’écoute active sous toutes ses formes 
qui est au centre de cette aventure engagée à l’encontre de l’incroyable pollution sonore 
destructrice que nous devons subir quotidiennement. 

Ecouter la créativité, la cité, l’altérité…c’est aussi s’écouter soi pour mieux se retrouver loin 
du chaos du monde.

City Sonic, festival voyageur comme par essence l’est son médium, est présent également, 
en 2017, à La Louvière pour la clôture de la biennale d’art contemporain et de patri-
moine ARTour avec un Sonic Sunday, sur le site de Bois-du-Luc pour une après-midi de 
massages sonores, installations in situ, concerts jusqu’au Sonic Tea Time. 

Plusieurs partenariats bruxellois complètent aussi ce riche programme 2017 avec l’ex-
position L’échappée belle alliant photo, fragments poétiques, vidéo et son à l’Alliance 
Française, deux soirées OMFI-One Moment Free Improv dédiées aux musiques liber-
taires exploratrices aux Halles Saint-Géry, un concert environnemental de plusieurs heures 
proposée par le quatuor Quattrophage au Centre d’art contemporain Le Wiels sans 
oublier les performances interdisciplinaires belgo-québécoises Les Oracles présentées par 
le Théâtre La Balsamine associées à la fin du festival.

Ces étonnants concepteurs sonores ne produisent pas seulement du sens mais sollicitent 
activement nos sens et c’est bien cette approche « sonsorielle » qu’a choisie ardemment 
City Sonic pour s’adresser à toutes les oreilles curieuses.

Bonnes ondes !

Philippe Franck,
Directeur artistique

1 Daniel Deshays, Pour une écriture du son, Coll. « 50 questions », Klincksieck, Paris, 2006.

CITY SONIC#15 
WHEN SOUND TRANSFORMS THE CITY 
Initiated in 2003 by Transcultures, Centre for Digital and Sound Cultures, City Sonic 
defends sound creativity in all its contemporary dimensions. Here is a reminder that 
sound should not be confounded with music or speech which are "languages that form 
sub-sets to/from the world of sound". It is these audio arts made from unconstrained 
materials, which bypass musical and linguistic codifications that City Sonic represents 
by favoring creation in the urban context. 

For this fifteenth edition, which will be the first one in Charleroi, City Sonic welcomes 
a total of more than 70 Belgian and foreign artists from different backgrounds (visual, 
digital, electro and contemporary music, radio creation ...). This prospective international 
festival of sound arts proposes a program of installations (mainly creations or premieres 
by Belgian artists) to transform the center of Charleroi into a sound city, starting 
September 7 up to the 17th. 

To play with or broadcast sound is to confront times, subjects and energies, but also 
to have them interact with historical landmark spaces and cultural locations such as 
the Galerie de la Bourse, the Saint-Christophe Basilica, the Saint-Antoine Church in 
Padua, Maison Dorée, Quai 10, the Museum of Fine Arts, the Charleroi Danse studios. 
This also includes alternative commercial spaces, such as the Pop Up Store, and pas-
sageways such as the King Baudouin Bridge or Quai Rimbaud. The City Sonic itinerary 
in Charleroi illustrates the tracing of a loop that links a dozen places...each with its 
autonomy and its contextual artistic audio installations. 

City Sonic also offers unusual live events in partner locations. These include the 
Manufacture Urbaine, hosting the opening events on Sept. 7. The cultural center, Eden 
hosts the Golden Hello performance with Serge Teyssot-Gay, former guitarist of French 
rock group Noir Désir, as well as Eric Arlix’s acerbic writing and Christian Vialard’s 
soundscapes. The Sonic Church features the ‘terrible child of New York maximalism’, 
Charlemagne Palestine, taking charge of the organ of St. Christopher’s Basilica. The 
pioneer of Belgian electronic music Leo Kupper with the electro- acoustic composer 
Todor Todoroff, will be spatialising their sound pieces in the Church of St. Anthony of 
Padua at the end of a Sonic Sunday event. This is with a series of alter concerts that 
start at the Sunday Market, and later, at Maison Dorée... and Sonic Before, which is 
in partnership with the "Apéros des quais" and their festive-festival prelude of groovy 
twisted DJ sets on the docks of the river Sambre. 

City Sonic also invents differentiated and convivial events such as, the Sonic Kids 
workshops which is a concrete introduction for youngsters related to the joy of 
sound creation by City Sonic artists. At the Museum of Fine Arts, Partages d’écoute/
Sharing Listening, mixing lectures and play lists is commented on by special guests. 
At PointCulture, Sonic Nomads performances are surprises in bus and metro lines. 
Sonic Crossborder Living Lab is a new link between applied research and concrete 
applications of innovative sound creations. Sonic Radio proposes creative programs on 
the life and guests of the festival. Gilles Malatray’s Parcours Audio Sensible/Sensitive 
Audio Tour, is a guided night-time listening tour to re- discover the sound life of the 
city center. It is indeed active listening, in all its forms which is at the core of this adven-
ture, committed to being against the massive destructive sound pollution that we must 
undergo daily. To listen to creativity, otherness, and the city... is also to listen within, in 
order to find oneself... far from the chaos of the world. 

In 2017, City Sonic, a traveling festival, will also be present in the city of La Louvière, for 
the closing of the ARTour (Biennial of Contemporary Art and Heritage) with a friendly 
Sonic Sunday on the site of Bois-du-Luc for an afternoon of sound massages, site spe-
cific installations and concerts until a Sonic Tea Time. Several Brussels partnerships also 
complement this rich 2017 program starting with the exhibition L’échapée belle mixing 
photography, poetic fragments, video and sound creation at the Alliance Française. This 
is followed by two OMFI-One Moment Free Improv events, dedicated to libertarian 
exploratory music at Les Halles Saint-Géry. It is a several hour environmental concert 
proposed by the French quartet Quattrophage, at the Centre of contemporary art 
Wiels. Let us not forget the interdisciplinary Belgian-Canadian performances Oracles 
presented by the Theatre La Balsamine, programmed at the end of the festival. 

These amazing sound conceptualists do not only provide sense/meaning but they 
actively win over our senses... and it is exactly this ‘sensory approach’ which is open to 
all curious ears, that City Sonic has chosen to address.  

Good Vibes To All!

Philippe Franck,
Curator
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17.09 – 12:30 > 16:30 - SONIC SUNDAY#2 

Pour la clôture du parcours City Sonic#15 à Charleroi, Transcultures propose un dimanche audio convivial ponctué d’événements soniques singuliers commençant par une intervention au 
marché dominical puis des concerts et performances à la Maison Dorée/Maison de la presse, un sonic snack et enfin des concerts électro-acoustiques dans l’Eglise Saint-Antoine de Padoue.
For the closing of City Sonic#15 in Charleroi, Transcultures proposes a punctuated convivial ‘audio Sunday’ of individual sonic events. This begins with an intervention at the Sunday 
market, followed by concerts and performances at the Gilded House, a sonic snack bar, and  lastly, electroacoustic concerts in the Church of Saint-Anthony de Padoue.

12:30 > 13:00 
Marché Dominical - Ville Haute 

MAURICE CHARLES JJ (BE) + ARIANE CHESAUX (CH/BE) + ISA BELLE (FR/BE) + MARIE DECARPENTRIE (BE)
IMPROVISATION NOMADE  
CRÉATION 

Le saxophoniste Maurice Charles JJ accompagné par le 
collectif Unda (Ariane Chesaux au violoncelle, gong et 
drone, Isa Belle aux bols tibétains, clochettes et gong et 
Marie Decarpentrie au tambour, carillon et objets percus-
sifs) interviennent à la fin du marché dominical de Charleroi 
invitant les curieux à les suivre jusque la Maison Dorée 
voisine.

The saxophonist Maurice Charles JJ accompanied by 
the collective Unda: Ariane Chesaux on cello, gong and 
drone, Isa Belle with Tibetan bowls, small bells and gong, 
and Marie Decarpentrie with drum, chime and percus-
sive objects. They intervene at the end of the Sunday 
market of Charleroi inviting the curious ones to follow 
them up to the Maison Dorée.

13:00 > 13:20 
Maison Dorée/Maison de la presse – Rue Emile Tumelaire 15 

MAURICE CHARLES JJ (BE)
HAUNTING SPACES  
CRÉATION 

Quand une vibration venue du rien vous transporte et 
laisse une trace, une rémanence dans vos pensées…  
Un voyage sonique (saxophones et soundscapes) mêlant 
paysages et mélodies modales, abstraites.

When a vibration coming from nothing transports you 
and leaves a trace, an after glow  in your thoughts…  
A sonic travel (saxophones and sound landscapes) mixing 
landscapes and abstract modal melodies.  

Production : Transcultures

15:00 > 16:30 
Eglise Saint-Antoine De Padoue - Rue de Marchienne 11 

LÉO KUPPER (BE) + TODOR TODOROFF (BE)
CONCERTS ÉLECTRO-ACOUSTIQUES   

Pour clôturer le festival à Charleroi, City Sonic invite le 
pionnier des musiques électroniques belges Léo Kupper 
ainsi que le compositeur électro-acoustique Todor 
Todoroff également complice de Léo Kupper à mixer 
et spatialiser leurs compositions en live pour l’espace de 
l’église Saint-Antoine de Padou. 
L’occasion également de présenter le nouvel album 
sorti sur le label Megadisc, Selection pour lequel Léo 
Kupper a opéré un choix dans l’ensemble de son œuvre 
en optimisant ici et là certaines pièces. 
To close the festival in Charleroi, City Sonic invites the 
pionnier of Belgian electronic music, Léo Kupper as 
well as the electroacoustic composer, Todor Todoroff,  
working with Léo Kupper to mix and spatialize their 
compositions into live ones for the space of  the Saint-
Anthony de Padoue church. 
The occasion arises also to present the new album 
coming out on the Megadisc label, Selection for 
which Léo Kupper performed a choice in the whole of 
his work while optimizing here and there certain parts.  

Production : Transcultures

• Leo Kupper 
Musique sacrée (électroacoustique) :  
 Sabatrana (5’ 47’) 
 Parole sur langue, Paroles sur lèvres (15’ 46’’)

• Todor Todoroff 
Voices Part II : Distant Voices (1999 - 11’43) 
Matières (2003 - 9’49) 
Création (2017 - 8’)

13:20 > 14:00 
Maison Dorée/Maison de la presse 
Rue Emile Tumelaire 15 

ADAM BOHMAN (GB)
CONCERT/PERFORMANCE 
INSTRUMENTS INVENTÉS   

Comment faire de la musique à partir de machines soniques 
délirantes ? Adam Bohman (Londres) crée sa propre ins-
tallation d’objets recyclés amplifiés : verres à bière où à 
vin, ressorts, lames, brosses métalliques, moules à gâteau, 
fourchettes, cuillères, ampoules, cordes… Ce turbulent créa-
teur insaissisable et indisciplinaire frotte ou gratte avec des 
spatules, baguettes, archets de violon, cartes de banque, 
vis... créant et développant son univers sonore à même une 
table d’objets amplifiés. 
How to make music starting from delirious sonic 
machines? Adam Bohman (London) creates his own 
installation of amplified recycled objects: beer or wine 
glasses, springs, blades, wire brushes, cake pans, forks, 
spoons, bulbs, cords… This undisciplinary, turbulent, and 
elusive creator  rubs or scrapes with spatulas, rods, violin 
bows, bank cards, screws… creating and developing his 
sound universe on a table of amplified objects.

14:00 > 14:20 
Maison Dorée/Maison de la presse 
Rue Emile Tumelaire 15 

UNDA (BE/CH/FR)
PERFORMANCE VIBRATOIRE   
CRÉATION 

Le trio Unda (Ariane Chesaux, Isa Belle, Marie Decarpentrie) 
propose une performance alliant bien-être et voyage sonore 
croisant subtilement bols tibétains, gongs, percussions, voix, 
violoncelle et drone avec une attention particulière aux 
vibrations qui s’adressent avant tout au corps et aux sens. 
The trio Unda (Ariane Chesaux, Isa Belle, Marie 
Decarpentrie) proposes a performance combining well-
ness and sound travel by subtly crossing  Tibetan bowls, 
gongs, percussions, voice, cello and drone with a special 
attention to vibrations which are put in front of the whole 
body and in all directions. 

Production : Transcultures
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21.09 – 20:30 – CONCERTS/PERFORMANCES OMFI @ CITY SONIC#15 
Halles Saint-Géry - Place Saint-Géry 1, Bruxelles. 

TEUK HENRI (BE) + ADAM BOHMAN (GB) + SEBASTIEN STH BISET (BE)  
+ CATRINE GODIN (QC) & PARADISE NOW (BE)
CONCERTS/PERFORMANCES + FILM

OMFI (coordination : Maurice Charles JJ, Matthieu Safatly) qui organise , à l’année dans 
différents lieux, une série de performances, concerts et d’ateliers avec l’improvisation libre 
comme un fil conducteur, revient dans le festival complice City Sonic pour investir différents 
espaces des Halles Saint-Géry avec de courts set live aventureux aux esthétiques sonores 
variées.
À la suite de ces live qui se dérouleront sur deux niveaux des Halles Saint-Géry, OMFI@
City Sonic#15 cède la place à l’événement Alter Fire Night proposé par les Halles 
Saint-Géry (en partenariat avec le Centre culturel coréen de Bruxelles) qui prendra à 
partir de 22h30, le cap vers la Corée du Sud avec la projection du film The Suspect de 
Won Sin-yeon

OMFI (Maurice Charles JJ, Matthieu Safalty) who organizes a series of perfor-
mances, concerts and workshops with  free improvisation as a main idea, returns to 
City Sonic to fill various spaces of the Saint-Gery Markets with short adventurous live 
sets of  varied sound esthetics. 
Following these live shows which will take place on two levels of the Halles Saint-
Géry, OMFI gives way to the event Alter Fire Night proposed by the Halles Saint-
Géry (in partnership with the cultral Korean Centre of Bruxelles), which will take from 
10:30 pm, heading towards South Korea With the screening the film The Suspect by 
Won Sin-yeon. 

Production : Transcultures, Halles Saint-Géry en partenariat avec OMFI

23.09 – 19:00 - CONCERT 
Le Wiels - Avenue Van Volxem 354, 
Forest – Entrée libre 

QUATTROPHAGE (FR/BE)
MNOP   
CRÉATION 

Conceptuelle, descendante de l’erratum musical de 
Duchamp autant que sensuelle , la musique du quatuor 
Quattrophage (Pierre Dellacherie/violoncelle, Matthieu 
Safatly/violoncelle, Olivier Hüe/guitare électrique, Nicolas 
Lelièvre/percussions). musique peut être décrite par les 
termes parfois un peu galvaudés de « cinéma pour l’oreille 
», mais qui en l’occurrence leur sied à merveille. Ce projet, 
dont un extrait d’enregistrement a servi pour le projet multi-
média Acoustic Cameras du label français Optical Sound, 
est une œuvre composée sur la rigueur du Triangle de 
Pascal (coefficients binomiaux dans un tétraèdre) avec un 
résultat où la notion du temps disparaît rapidement, laissant 
place à un magnifique recueillement. La pièce est jouée 
pendant une durée in(dé)finie. La première prestation, la 
plus courte, a duré 3h30…
the music of Quattrophage quartet (Pierre Dellacherie/
cello, Matthieu Safatly/cello, Olivier Hüe/electric guitar, 
Nicolas Lelièvre/percussions) is a conceptual and 
sensual descendant of the musical erratum of Marcel 
Duchamp. Music can be described by the sometimes 
overused term, “cinema for the ear”, which in this case 
suits perfectly. This project is a work composed from 
the base of the Pascal Triangle (binomial coefficients in 
a tetrahedron) which results in the notion of the rapid 
disappearance of time, making space for a magnificent 
meditation. a recording of excerpts of this same piece 
was used for the multimedia project ‘Acoustic Cameras’ 
by the French label, Optical Sound. The piece is played 
for an in(de)finite time. The first and shortest performance 
had a duration of 3 hours 30. 

Production : Transcultures 
en partenariat avec 
le Wiels et Quattrophage

TEUK HENRI (BE) 
CRÉATION

Teuk Henri (Bruxelles) a co-fondé, en 1994, le trio expéri-
mental « Rawfrucht » (2 CDs sur Sub Rosa). Il a rejoint le 
groupe Juniper Boots en 1996 qui devient The Grandpiano 
en 2000. En 1999 il devient le guitariste de Sharko (5 
albums à ce jour et des tournées internationales). En paral-
lèle, Teuk se produit aussi en solo accompagné de sa guitare 
électrique, parfois de vidéos et de textes lus par leurs auteurs. 
Teuk Henri (Brussels) Co-founded, in 1994, the experi-
mental trio “Rawfrucht” (2 CDs on Sub rosa). He joined 
the group Juniper Boots in 1996, which becomes The 
Grandpiano in 2000. In 1999 he played several con-
certs with the group of Nicolas Thijs, Alice’ s 5 Moons. 
In 1999 he becomes the guitarist of Sharko (5 albums to 
date and international tour). In parallel, Teuk also per-
forms in solo, accompanied by his electric guitar, some-
times with videos and texts read by their authors. 

ADAM BOHMAN (GB)  
CRÉATION

Adam Bohman (Londres) est un compositeur, artiste visuel 
et auteur/performeur intempestif très actif dans les avant-
postes des musiques underground depuis la fin des années 
70. Il travaille avec des instruments inventés, des objets 
trouvés, des morceaux de bande sonore, des peintures à 
l’encre et des partitions graphiques. 
Adam Bohman (London) is a composer, visual artist 
and author/very active inopportune performer in the 
outposts of the musics underground since the  end of 
the Seventies. He works with invented instruments, lost 
property, pieces of sound  track, paintings with ink and 
partitions graphic.

SÉBASTIEN STH BISET (BE)  
CRÉATION

Sébastien STh Biset (Charleroi) est docteur en histoire de 
l’art, musicien et zythosophe. Membre co-fondateur des 
plateformes éditoriales, curatoriales et de programmation 
(SIC) et MNÓAD, collaborateur pour PointCulture, il est 
également actif au sein des structures le Vecteur, la Tannée, 
Optimum Park. Ses performances solo peuvent osciller, selon 
le contexte, entre acoustique intime (mini harpe, harmonium) 
et post pop électronique. 
Sébastien STh Biset (Charleroi) is a doctor in art history, 
musician and zythosophe. Member co-founder of edi-
torial and curatorial platforms, programming (SIC) and 
MNÓAD, he is collaborator in PointCulture. Sebastien 
Biset is also active within the Vector, Is tanned, and 
Optimum Park. His solo performances can oscillate, 
according to the context, between intimate acoustics 
(minitoothing-stone, harmonium) and post pop electronics.

CATRINE GODIN (BE) + PARADISE NOW (BE)
FRACTURES  
PERFORMANCE AUDIO-POÉTIQUE - CRÉATION 

Catrine Godin et Philippe Franck (alias Paradise Now) se 
sont rencontrés grâce à Rhizome (organisme québécois qui 
promeut la littérature vivante et la croise avec les autres 
pratiques artistiques contemporaines) à l’occasion de la 
performance Perçées – Les Oracles dont le texte est écrit 
et interprété par Catrine Godin et la musique composée 
et jouée en live par Philippe Franck. Cette expérience 
interdisciplinaire leur a donné envie de prolonger la colla-
boration à partir d’autres poèmes récents écrits et lus par 
l’auteur sur des musiques cinématiques de Philippe Franck 
(guitare et électronique). 

Catrine Godin and Philippe Franck (alias Paradise Now) 
met thanks to Rhizome. Rhizome is a québécois organiza-
tion, which promotes interchange between live literature 
and others practical contemporary artistic forms. Their 
meeting was at the time of the performance ‘Percees 
–The Oracles’ written and interpreted by Catrine Godin, 
and musically created and played live, by Philippe 
Franck. This interdisciplinary experiment gave them the 
desire for prolonging collaboration, starting from other 
recent poems written and read by the author, on cin-
ematic music of Philippe Franck(guitar and electronics).

©MATTHIEU SAFATLY

©REGARD MOUVANT

28.09 > 30.09 – 20.30 – PERFORMANCES LES ORACLES 
Théâtre La Balsamine - Avenue Félix Marchal 1, Schaerbeek  

CATRINE GODIN, MARTINE DELVAUX, MARYLINE DAOUST, MANON OLIGNY, 
KARINE LEDOYEN, SIMON DUMAS (QC), PHILIPPE FRANCK, THOMAS ISRAËL (BE)
LES ORACLES   
CRÉATION - 5-7-10-15€ RÉS/INFO + 32 (0)2 735 64 68

Les oracles est un projet interdisciplinaire en deux volets 
visant à construire des passerelles entre écrivaines, cho-
régraphes, artiste sonore et visuel/numérique québécois 
et belges qui ont été accueillis en résidence de création 
à Québec puis à Bruxelles. Dans une mise en espace 
où les mots, les sons et les images articulent le corps, 
ce diptyque propose une lecture aussi dialogique qu’hyp-
notique de la femme. Tels des oracles, les écrivaines 
révèlent des destins comme autant de pages blanches 
sur lesquelles se consignerait cette chorégraphie hors du 
temps où les corps, les sons et les images se font inter-
prètes de la voix poétique.  Dans ce diptyque, chacun 
des volets ici reliés dans cette phase finale traite du rôle 
et de la place de la femme dans la société actuelle selon 
un point de vue particulier, singulier, et dans une forme 
propre à chacun des duos augmentés. Le premier intitulé 
Percées est composé de la poétesse Catrine Godin et de 
la chorégraphe Karine Ledoyen qui ont créé une pièce 
intitulée Percées. Le second volet, Prototype#1, rassemble 
l’essayiste et romancière Martine Delvaux et la choré-
graphe Manon Oligny qui ont, en collaboration avec la 
danseuse Marilyn Daoust, créé la proposition Prototype 
no. 1. Dans les deux créations ici réunies, Philippe Franck 
a composé la musique, Thomas Israël créé les images 
vidéo et numériques et Simon Dumas a assuré la mise en 
scène en collaboration avec les artistes. 

Les oracles is a two-part interdisciplinary project aimed 
at building bridges between Quebecois and Belgian 
writers, choreographers, sound and visual/digital artists, 
who were welcomed as part of a creative residency in 
Quebec City and then in Brussels. In a spatial setting, 
where words, sounds and images articulate the body, 
this diptych proposes a reading which is as dialogical 
and hypnotic as it is about Women. In ‘oracles’, writers 
reveal ‘destinies’ to be as many blank pages, on which 
this choreography will get recorded… out of time… when 
bodies, sounds and images become the interpreters of 
a poetic voice. The piece discusses the role and place 
of women in today’s society according to a particular, 
singular point of view of each individual within the aug-
mented duos. The first entitled Perçées (‘Breakthroughs’) 
is composed by the poetess, Catrine Godin, and the 
choreographer Karine Ledoyen,. The second  part is 
‘Prototype #1’. It brings together essayist and novelist 
Martine Delvaux and choreographer Manon Oligny, 
in collaboration with dancer Marilyn Daoust. For both 
parts, Philippe Franck composed the music, Thomas 
Israel created the video and digital images, and Simon 
Dumas was in charge of the staging in collaboration 
with the artists.

Co-production Rhizome, Transcultures en partenariat avec le Théâtre la Balsamine qui accueille Les Oracles en 
résidence de création. Avec le soutien de de l’Entente de développement culturel intervenue entre le Ministère 
de la Culture et des Communications et la Ville de Québec, du Conseil des arts du Canada, du Conseil des arts 
et des lettres du Québec, de Wallonie-Bruxelles International, de la VIIIe Commission mixte permanente Québec/
Wallonie-Bruxelles 2013-2015 et de la Rotonde.

© MATTHIEU SAFATLY

© DR

© DR© DR

© TRANSCULTURES

© RHIZOME

CITY SONIC 
2016-2017

a sound art selection

CITY SONIC, L’ART DE L’ÉCOUTE DIFFÉRENCIÉE

Depuis 2003, City Sonic, festival international des arts 
sonores initié par Transcultures, propose, dans plusieurs 
lieux urbains, un parcours d’installations in situ. Celui-ci est 
complété par un programme d’alter concerts/performances, 
rencontres/conférences/partages d’écoute, workshops pour 
petites et grandes oreilles…
Ce disque sur le label associé Transonic, reprend une sélec-
tion de pièces (pour la plupart des créations) qui peuvent 
trouver également leur autonomie sur ce support, témoi-
gnant de la stimulante vivacité/diversité de ces artistes du 
son aventureux qui se sont produits, lors des éditions 2016 
(à Mons et à Bruxelles) et 2017 (à Charleroi, Bruxelles et 

La Louvière) du festival. Celui-ci est un trait d’union 
entre des lieux culturels partenaires mais aussi des 
bâtiments patrimoniaux d’ordinaire pas ouverts au 
public, jardins privés, des églises, des galeries com-
merçantes, stations de transport public et d’autres 
espaces insolites qui n’avaient jamais accueillis 
auparavant de telles œuvres qui les métamorphosent 
temporairement. 
Une invitation à cet art de l’écoute qui nous fait si 
souvent défaut dans notre quotidien parasité et pour 
lequel City Sonic et ces créateurs audio indisciplinaires 
militent activement.

CITY SONIC, THE ART OF DIFFERENTIATED LISTENING

Since 2003, City Sonic, international festival of 
sound arts initiated by Transcultures, has been 
offering a range of site specific installations in 
several urban indoor/outdoor locations. This is 
complemented by a program of alter concerts/
performances, meetings /lectures /’sharing liste-
nings’, workshops for small and big ears, ...
For this compilation on the associated label 
Transonic, were selected pieces (for most crea-
tions) that can also find their autonomy on this 

medium, testifying to the stimulating diversity and liveliness of 
these adventurous sound artists invited at City Sonic 2016 (in 
Mons and Brussels) and 2017 (in Charleroi, Brussels and La 
Louvière) to metamorphose temporally cultural venues, but also 
patrimonial buildings not usually open to the public, private 
gardens, churches, commercial galleries, public transportations 
and other unusual spaces that had never welcomed such works.
An invitation to this art of listening, which is lacking in our too 
often deaf daily life and for which City Sonic and these undisci-
plined audio creators are actively militant.

Philippe Franck
Directeur artistique/curator

SELECTION CITY SONIC 2016-017

1. Prana 3 Préliminaire  
Live at La Raffinerie, OMFI@City Sonic 2016**

2. Charlemagne Palestine live@Bang! (opening-edit)  
Festival Bang! 2017, KultuurKaffee **

3. You Got No Jams Reflections in a golden eye  
Soundtrack of a video by Matthieu Safatly**

4. Dariusz Makaruk Dimension N 
Opening of the AV performance with Alba G. Corral**

5. Golden Hello Une vidéo (live edit) 
Eric Arlix (text), Serge Teyssot-Gay (guitar),  
Christian Vialard (electronics)**

6. Razen Live at La Raffinerie 
OMFI@City Sonic 2016**

7. Ruben Dhers Glass Field#2*

8.  :such: Stylusdust (City Sonic edit)*

9. Adam Bohman London pt 1 
From Music And Words 2 courtesy Paradigm Discs** 

10. Jean DL + Karen Willems  
The basics of moving around (edit)  
From Lyra courtesy Luik Records & Mnoad**

11. Catherine Graindorge Earth  
Live at Sonic Garden Party**

12. Herr Gramophonne  
John Cage dreaming on the East Coast**

13. & Stuff Autour du passage du centre 
Live at Sonic Gallery 2016**

14. Alain Wergifosse AN+FT**

15. Leo Kupper Homme vibré*  
Labial, buccal and guttural impulses,  
logarithmic expression : Jean-Claude Frison

16. Todor Todoroff Requiem for a city (excerpt)*

17. Raymond Delepierre X-Bell X 1*

18. Feromil Le port et ses fantômes  
Recording & mix Adou600 - Dunkerque**

19. Catrine Godin + Paradise Now  
Ceci n’est pas un paysage 
Transatlantic live Montréal-Bruxelles**

20. Louis Chrétiennot  
Belles endormies-Rêves de guitare*

21. Supernova Libération compilation 25.09.016 
Live at Bye Bye Monsonic reading the newspaper**

22. Philippe Cavaleri Ritual* 

*installation **performance/concert 2016 - 2017

All rights of the producer and copyrights reserved CITYSONIC.BE

City Sonic 2016-2017 a sound art selection
Trsc 0007
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CRÉATION & MISE EN PAGES

private-sector 
companies 

requiring Earth 
Observation 
applications 
for market 

development 
or to improve 
their services.

researchers and 
scientists 
performing 

environmental 
related analyses 

citizens 
who want to know 
more about their 

environment

European, national 
and local 

government 
decision-makers 

Sustainable
Urban Development

TAILORING EARTH OBSERVATION SERVICES
TO EUROPE’S NEEDS

Coordinate, combine and cooperate

FOR EXAMPLE
EuroGEOSS could link European demand and supply to improve:

Earth Observation activities are performed 
at local, regional, national and European levels 

to meet the needs of public and private users.

Would benefit from more synergies
at European level.

Earth Observation is based on a range of global, 
European and/or national sources. These include 
satellites, air-borne, sea-borne and land-based 

sources, including from citizens.

Copernicus 
an EU programme to develop information services 

based on data from space satellites and other 
non-space sources

In-situ data
from national and
European sources,

e.g. INSPIRE 
(Infrastructure 

for Spatial Information 
in Europe)

Horizon 2020 
provides dedicated research 

funding for EuroGEOSS

GEOSS data, via the 
GEOSS Common Infrastructure 

(GCI)

European Space Agency 

THE MAIN SOURCES ARE

Water Resources
Management

Infrastructure and
Transport Management

Public Health
Surveillance

Food Security and
Sustainable Agriculture

Energy and Mineral
Resources Management

Disaster
Resilience

Biodiversity and
Ecosystem Sustainability

EUROGEOSS ACTIVITIES

EuroGEOSS will focus on leveraging existing European capacities 
and seek synergies in programmes and funding schemes. 

provide an inventory of innovation 
activities ongoing in Europe

scale-up and showcase selected 
EuroGEOSS pilot applications

support national Earth 
Observation efforts in Europe

support international efforts to 
coordinate Earth Observation 
activities

WITH THE SUPPORT OF THE

GROUP ON EARTH OBSERVATIONS �GEO�

https://www.earthobservations.org/geoss.php

http://ec.europa.eu/research/eurogeoss

#EUROGEOSS     |     @EO4INNOVATIONEU          |     WWW.COPERNICUS.EU     |     @COPERNICUSEU

CONTRIBUTION TO GLOBAL EFFORTS

The Group on Earth Observations (GEO) – 
a global effort to increase our understanding of Earth 
processes and improve forecasting.

GEO is a partnership of more than 100 governments, 
100 participating organisations and the European 
Commission.

GEO implements GEOSS – decisions and actions for 
the benefit of humankind are informed 
by coordinated, comprehensive and sustained Earth 
observations.

EUROGEOSS AND COPERNICUS

EuroGEOSS will be a gateway for European Earth 
Observation programmes and projects to GEOSS, 
with Copernicus as a major element.

WHAT IS EUROGEOSS?

EuroGEOSS is the European component of the 
Global Earth Observation System of Systems 
(GEOSS) with a focus on coordinating and scaling up 
user-driven applications being developed in Europe.

This GEO regional initiative aims to improve user 
uptake of Earth Observation data and improve 
forecasting capabilities for sound decision-making 
by governments for Europe’s benefit.

WHAT WILL BE
THE VALUE OF EUROGEOSS?

EuroGEOSS will achieve critical mass in Europe by combining
existing European Earth Observation assets and initiatives and 

demonstrating pilot applications supporting governments in their decisions, 
boosting innovation and improving lives in Europe.

FEATURES OF FUTURE
EUROGEOSS PILOT APPLICATIONS

existing 
applications –

scale-up 
and/or combine 
and strengthen 
by adding other 
sources of data

applications 
incubation –

bring them from 
the research stage 

to operational 
deployment and/or 
commercialisation

European-based 
initiatives 

contributing to global 
Earth Observation 

efforts

commercial
sector

encourage 
contribution 
and define 

sustainability 
options

HORIZONEIC

BLOCKCHAINS
FOR SOCIAL GOOD

SOLUTIONS FOR 
SOCIAL GOOD

The EU will award 
€1 million to  
each of the  
best five 
decentralised 
solutions based 
on blockchain 
technologies 
to tackle social 
innovation challenges.

blockchain technologies support decentralised 
methods for sharing, storing and securing transactions 
and other data securely without intermediaries 
across a distributed network such as the internet.

Secure decentralisation mechanisms based 
on blockchains may enable citizens to retain full 
control over their own personal data. 

The contest is open 
to individuals, groups, 
organisations and 
companies.
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More information on the Prize:
 #EICHorizonPrize
europa.eu/!dY98WH

ec-bc4socialgood-eic-prize@ec.europa.eu

SOLVE THE CHALLENGE

€ 5 million

WHY?

The internet has enabled the creation 
of highly centralised platforms, 

such as those used for social networks, 
search engines or clouds. 

However this centralisation exposes 
people’s personal data to potential 

commercial or political  
misuse by the owners of  

these platforms.

DEADLINE

25 June 2019

WHO CAN 
PARTICIPATE?

 #EU_EIC
ec.europa.eu/research/eic

CHALLENGE

ensure fair trade conditions – 
traceability of production processes over the 
whole supply chain 

greater transparency – in public spending 
and administration 

democratic decision-making - improving 
citizens’ participation 

collaborative economy – harnessing 
decentralised social networks or platforms 

manage property or education 
records – for students, refugees etc.

financial inclusion – developing tools such 
as social currencies

☑
 positive impact on society, environment 
and/or economics – proven through the 
adoption by a large community of citizens

☑ improvements in transparency, 
accountability, privacy

☑ usability and inclusiveness – a solution 
for ALL

☑ viability on a large scale – solving 
technical limitations

☑
 European added value – more effective 
and efficient solutions than conventional 
ones

MAIN REQUIREMENTS
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EXAMPLES 

The EU is the world’s 
biggest donor of 
humanitarian aid.

Demonstrate how 
technology can make 

humanitarian aid smarter 
and more effective!

CHALLENGES

WHY?

128 million people  
needed humanitarian 
assistance in 2017.

Humanitarian crises  
and disasters  
are increasing  

but resources  
are scarce.  

SOLUTIONS?

new and innovative technologies to improve 
the impact of humanitarian aid response

The EU will award 
€5 million to the 
best, innovative 
and cost-
effective tech-
based solutions 
supporting 
humanitarian aid 
responses to crises  
and disasters. 

The solutions must be based 
on the frugal application of advanced technologies.

The contest is open 
to all legal entities 
(i.e. natural or legal 
persons, including 
international 
organisations)  
or groups of legal 

entities.
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More information on the Prize:
 #EICHorizonprize

europa.eu/!nH96kd
ec-tech4aid-eic-prize@ec.europa.eu

prizeEIC HORIZON

AFFORDABLE 
HIGH-TECH FOR 
HUMANITARIAN AID

5

4

3

2

ENERGY

WATER, HYGIENE
AND SANITATION

HEALTH AND 
MEDICAL CARE

OPEN CATEGORY 

1SHELTER AND 
RELATED ASSISTANCE

for the winning solution in each category

☑ advanced technologies for a 
frugal innovation approach 

☑ developed for people in 
collaboration with people

☑ new solutions tested in real 
situations

☑ quality and sustainability

ICT-only solutions are not part of the scope of the Prize

SOLVE THE CHALLENGE

€ 5 million in prizes

EIC PRIZE CATEGORIES

€ 1 million

DEADLINE

15 January 2020

MAIN REQUIREMENTS

WHO CAN 
PARTICIPATE?

 #EU_EIC
ec.europa.eu/research/eic

E U R O P E A N 
I N N O V A T I O N 
C O U N C I L BETA

http://www.matthieusafatly.com/IMG/VV.jpg
http://www.matthieusafatly.com/IMG/CitySonicA2017.jpg
http://www.matthieusafatly.com/IMG/CitySonicB2017.jpg
http://www.matthieusafatly.com/IMG/CitySonicC2017.jpg
http://www.matthieusafatly.com/IMG/CDCitySonic.jpg
http://www.matthieusafatly.com/IMG/ESN.jpg


Création du logo OMFI
et de son dérivé Lab’ OMFI

Création du logo pour les événements 
des Nuits du Beau Tas

Propositions d’un nouveau logo 
pour les Musée du Bois-du-Luc

CRÉATION



Maison d’édition littéraire Densité – 
Création de la charte graphique de la collection Discogonie et sur l’ouvrage de Henri Michaux illustré par Carlos Nine

CRÉATION

http://www.matthieusafatly.com/IMG/Discogonie.jpg
http://www.matthieusafatly.com/IMG/CahinCaha_Couverture.jpg
http://www.matthieusafatly.com/IMG/CahinCaha_Interieur-7.jpg
http://www.matthieusafatly.com/IMG/CahinCaha_Interieur-17.jpg
http://www.matthieusafatly.com/IMG/CahinCaha_Interieur-19.jpg
http://www.matthieusafatly.com/IMG/CahinCaha_Interieur-27.jpg
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SUR LA ROUTE DES PRODUCTEURSSUR LA ROUTE DES PRODUCTEURS

Hi, William en Geoffrey! Hoe is het 
allemaal begonnen?
William: “In de jaren 1970 
verhuisden we met onze ouders van 
Noord-Ierland naar het noordwesten 
van Engeland. Onze ouders 
begonnen er een kippenkwekerij, 
maar na een tijdje keken ze uit naar 
meer. Aan de universiteit schreef 
ik mijn eindwerk over de productie 
en marketing van eend, en van het 
een kwam het ander. Ik besloot 
om restaurants in de buurt te 

benaderen met de vraag of ze op zoek waren naar lokaal 
eendenvlees van topkwaliteit. Er was meteen interesse ...”

Was er nog geen lokaal eendenvlees van topkwaliteit?
Geoffrey: “Wel, in tegenstelling tot de bestaande 
eendenrassen heeft Gressinghameend meer smaak, 
meer borstvlees en minder vet. Gressingham 
eendenborst is zelfs magerder dan kippenborst. We 
verkregen deze eigenschappen door twee gekende 
eendenrassen te kruisen: de kleine, smaakvolle 
Malardeend en de grote, stevige Pekingeend. Ons 
eendenras is trouwens vernoemd naar het dorp waar 
het ontstond: Gressingham.”
William: “We hebben de uitzonderlijke smaak van 
onze Gressinghameend natuurlijk niet alleen te danken 
aan die unieke kruising van twee eendenrassen, maar 
ook aan onze natuurlijke productiemethode. In onze 
boerderijen krijgen de eenden alle ruimte, lucht en licht 
om zo’n natuurlijk mogelijk leven te leiden. We zorgen 
ervoor dat ze te allen tijde vers drinkwater en vers stro 
hebben. Comfortabel en gezond voor dier én mens.”

Een tijdrovende klus, niet?
Geoffrey: “Niet echt. We rekenen hiervoor op een 
zestigtal boerderijen uit de buurt die allemaal dezelfde 
waarden nastreven en waarvoor we trouwens het ‘Red 
Tractor’-label kregen. Het label garandeert dat onze 
dieren in een veilige, dier- en milieuvriendelijke omgeving 
opgroeien. Zoals je merkt, is dat een teaminspanning.”

Naast veiligheid vinden jullie versheid erg 
belangrijk?
William: “Klopt. We slachten, versnijden en verpakken 
onze eenden met de hand op onze site in Redgrave. 

Vous aimez le canard ? Alors, bienvenue à Gressingham. Ici, on réunit savoir, passion et héritage 
familial pour vous offrir un produit de qualité au goût incomparable. William et Geoffroy Buchanaan 

vous proposent une visite de leur élevage, très instructuve ! 

"IN ONZE BOERDERIJEN KRIJGEN 
DE EENDEN ALLE RUIMTE, LUCHT 
EN LICHT OM ZO’N NATUURLIJK 
MOGELIJK LEVEN TE LEIDEN."

'The one & only'
Gressinghameend

MEER WETEN?

Op www.delhaize.be/xx  

lees je hoe je de perfecte  

eendenborst klaarmaakt.

ZO KLAAR,
ZO MALS!

Deze sappige 
eendenbouten zijn 
de perfecte basis 
voor een feestelijke 
eindejaarscreatie, want ze 
zijn al op smaak gebracht met gedroogde 
knoflook, oregano, rozemarijn, venkelzaad, 
… Jij hoeft enkel je garnituur te kiezen.

Italiaanse
eendenbouten

Met de hand gesneden en uitzonderlijk 
mager: da’s deze eendenborststeak, die in vele 
bereidingen past. Bak zoals je een rundsteak 
bakt: saignant, rosé of bien cuit. (Al weten 
eendenborstfans dat ’ie rosé op zijn best is.) 

Nog niet 100% vertrouwd met 
eend? Deze eendenborstfilet is 
makkelijk klaar te maken en al 
lichtjes gekruid met paprika, 
zwarte peper, witte peper 
en zout zodat je de pure 
smaak van dit sappige stuk ten volle kunt 
ontdekken.

Eendenborstfilet
met peper en zout

Eendenborststeak

WILLIAM EN GEOFFREY BUCHANAN 

Algemeen directeurs
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Herman Toch

H
erman Toch: “We are at a pivotal 
moment: it is not our own ego or our 
profit target that must be at the core 
of the business model, but rather the 
relationship with the customer, con-

sumer or any other stakeholder. Any company 
will have to learn to start out from a clear and 
shared purpose. Although there is a lot of neg-
ativity about growth and profit, there is nothing 
bad or wrong about making a profit. We just have 
to find a different system that is sustainable for 
people, society and the environment. That is 
the aim of Happy Profit. Not profit maximization 
regardless of the impact on people and the envi-
ronment (that is ‘Bad Profit’) or profit maximiza-
tion with respect for people and the environment 
(‘Good Profit’), but rather making profit where 
businesses create solutions for a better world. 
And this must derive from an authentic inner 
motivation. We have to switch our thinking from 
‘attracting people to your brand’ to ‘making your 
brand relevant for people’.

Why do we need to be looking at the world 
through different eyes right now?
Herman Toch: “At a time when many crises are 
manifesting themselves simultaneously - just 
think of the financial crisis, the ecological crisis, 
the norms and values   crisis, the ageing pop-
ulation, the mobility crisis, etc. - huge uncer-
tainty prevails and there is a tremendous lack 

of confidence. On the other hand, new techno-
logical developments are making it possible, to 
a greater extent than ever before, for anyone to 
be creative and become an entrepreneur. Due 
to this bottom-up entrepreneurship, we can con-
centrate on our customers’ requirements. This 
is crucial: as a business, we need to dare to ask 
ourselves exactly what we mean to people’s 
lives and what people would lose if we no longer 
existed as a brand or company. To be able to sur-
vive, we have to become more human and work 
with a more intense customer focus. We must 
connect with people who are very self-confident 
and assured about life.” 

When you write that we have to look differ-
ently at relationships with our customers, 
you talk about five transforming paradigms. 
What exactly does that mean? 
Herman Toch: “Traditional top-down power rela-
tionships are disappearing rapidly and new con-
ceptual models are being introduced. Companies 
need to prepare themselves, because the struc-
ture of our business world is changing fundamen-
tally. That can appear threatening but the evolu-
tion of the five paradigms also offers businesses 
unprecedented opportunities. In essence, the 
‘shift’ boils down to companies needing to think 
and act differently: they need to switch from 
short-term to long-term thinking (from transac-
tion thinking to relationship thinking), from linear 

“The transforming world offers businesses huge opportunities”, 
says Herman Toch, author of the books ‘Transform or Die’ and 

‘Happy Profit’, and in everyday life, CEO of Dreams & Fears. 
“Companies must regard the new challenges in this world as 
opportunities rather than threats. Only then will they be able 

to face the future with confidence. However, that requires firms 
to adopt fundamentally different ways of thinking, while daily 
business has to continue as usual.” He outlines nine growth 

areas to not only make profit sustainable over time, but also to 
create a better world: the guide to ‘Happy Profit’. 

Profit and society 
in perfect harmony
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BRAzIl
an open playing fi eld 
for the smart investor

The World Cup excitement and the promotional 
spotlight on Brazil have come and gone. But it is 
impossible to ignore the fact that Brazil presents 

a prime opportunity for potential investors. 
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F
rom the smaller foreign company that has 
found a niche for its particular product or 
technological expertise to the multinational 
corporation whose Brazilian operation is 

among the largest of its international subsidiar-
ies, it is clear that Brazil is in the game. During the 
recent and most severe global economic crisis in 
more than six decades, Brazil proved to be a solid 
strong economy and has been referred to as one 
of the largest consumer markets in the world. The 
general message is clear: Brazil can provide oppor-
tunities for all investors. 
Nevertheless, establishing and operating a busi-
ness in Brazil often involves navigating specific 
legal regulations and investors require a better 
understanding of the main factors that can affect 
investments in the country. The performance of 
multinationals looking to get their share of this 
ever-growing market depends greatly on identify-
ing the right opportunities while dealing with the 
challenges of operating in a difficult environment.
We have put together some basic guidelines for 
doing business in Brazil1. These guidelines are not 
meant to be exhaustive, and it is not designed 
to provide the complex and detailed information 
required for decision making on investments.
However, since laws change frequently, compre-
hensive advice can always be sought from your 
KPMG experts in Brazil or Belgium before imple-
menting any plan to invest in Brazil. We are look-
ing forward to assisting you with the handling of 
your investment planning.   

1 Future 2030, KPMG International, 2013. 

TIPS AnD TRICkS FOR SUCCESSFUl InVESTMEnTS

EnSURE THOROUGH PREPARATIOn
• Do your homework:

- The main pitfall of entering the Brazilian market is the fact that 
you must be (well) prepared.

 Knowledge of taxation, labor law and your specific regulatory 
and industry requirements are crucial;

- Key risks that need to be addressed when looking into invest-
ing in Brazil are related to complex regulatory frameworks 
and difficult tax regimes.

• Get a foothold in the country through a sales office:
- Through a representative office the company can manage 

risks and acquire local knowledge and intelligence while cre-
ating enough substance that would justify a larger presence;

- By setting up a small office, a company can offer its clients 
support and establish a foothold in the market before entering 
the market on a larger scale.

PROjECT MAnAGEMEnT
• Work together with the government and involve other key 
stakeholders early in the process:

- Starting a business is a learning process for both the entre-
preneur and the government.

 An open dialogue during that process is a prerequisite to 
ensure that the results are satisfactory for both parties.

• Planning control and governance:
- In Brazil proper control over project timing minimizes delays 

that will undoubtedly occur due to, for example, supply issues;
- Delays in Brazil are inevitable as the infrastructure of Brazil is 

at maximum capacity. This means that, for example, imports 
take longer to clear in ports and this has to be taken into 
account when planning;

- Governance of the investment is important, issues such as 
corruption and dealing with third parties can cause delays 
and frustration. 

EMPlOY lOCAl STAFF
• Obtain local knowledge:

- Employing local staff is crucial as these professionals pos-
sess the know-how of the industry, working with the govern-
ment, regulatory frameworks and other local policies;

- An additional advantage of employing local staff is that it 
provides you with an instant network in Brazil;

- Hiring locals creates a high level of buy-in from all Brazilian 
parties to work together with the foreign investor.

• Train the staff:
- Training of staff is crucial in achieving a successful invest-

ment. Staff in Brazil is becoming more educated and operates 
at a professional level but training of staff is still necessary; 
this also creates buy-in with staff members.

• Invest in local expertise:
- Investing in local expertise is crucial to ensure you under-

stand and properly manage specific risks related exclusively 
to the local environment. That is fundamental to the success 
of any project in Brazil. 

- Employing local staff makes project progress quicker as 
locals are more adept at navigating the demanding regulatory 
frameworks in Brazil.   
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Winning the new 
war for talent: 

companies must redraw battle lines
According to a recently released survey from kPMG People & 
Change, there have been some key differences in the war for 

talent, since the last survey was released in 2001. Although the 
war for talent is still as strong as ever, the focus has changed. 

kPMG gathered input from 335 People & Change consultants from 
47 countries as part of the survey, which took place between 

March and April of 2014.

“I
n 2001, the focus was on attract-
ing and retaining ‘high potential’ and 
‘high performing’ employees. It’s an 
approach that has become deeply 

engrained for many companies,” said Robert 
Bolton, co-leader of KPMG’s Global HR Center 
of Excellence. “In 2014, however, 66 percent of 
respondents are telling us it’s much more impor-
tant for organizations to have a holistic approach 
to talent management that addresses the needs 
of all employees.”

The survey results signify a dramatic shift in HR 
methodology, brought about by a number of fac-
tors, including a shortage of skilled workers, the 
effects of increased globalization, competitive 
pressures resulting from improving economies 
and the changing career expectations of younger 
skilled workers
“These fi ndings should serve as a wake-up call 
to HR managers who may still be clinging to out-
dated approaches to talent management,” said 
Bolton. “Addressing skill shortages throughout 
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Manager, KPMG Advisory
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the entire organization, and not just at the most 
senior levels, should be a top priority in 2014 and 
will become critical over the next two years.” 
According to Bolton, there are a number of 
actions companies can take to give themselves 
an edge in the ongoing war for talent. “One thing 
many leading companies are doing is putting 
powerful new data analysis capabilities to work 
to help gauge their performance and fine-tune 
their people practices over time,” said Bolton. 

Some key findings of the survey
The majority of respondents agreed that there 
is a new war for talent, and this war is differ-
ent than in the past. KPMG Human Resources 
consultants also believe that the most-often 
named root cause of talent and skills shortages 
is generational: 
• Younger skilled workers seem less interested 

in traditional roles and see themselves as free 
agents, and management has been slow to 
respond 

• The scarcity of people with skills required for 
new emerging roles is perceived as the most 
critical market shortage 

We are sure that today great opportunities exist to 
create a differentiated and fresh approach towards 
talent management and for the HR function, one 
that is a demonstrable value driver for business – 
but it will require significant effort. Changing ways 
of working, the power of evidence-based people 
management and the increasing accessibility of 
technology means that the original status quo for HR 
is increasingly unsustainable. Organizations that are 
ahead of the curve and who take this more holistic 
view stand to benefit, while those who take a nar-
row approach with pre-conceived notions risk losing 
far more than simply the war for talent.  

Top 3 ways to address 
talent shortages
Survey respondents say the top three strategic 
approaches to addressing talent skills and short-
ages are:
1.  Enlist and empower management in talent 

management – don’t just leave it to HR
2.  Focus on developing clear career paths 
3.  Take a holistic approach to talent management 

across the entire employee population in the 
market before entering the market on a larger 
scale.

Be better, be different
Respondents felt that rather than following indus-
try trends and adopting off-the-shelf solutions, 
companies should seek to:
•  Take a global view of their talent
•  Develop distinct talent strategies tailored to 

their products, markets and business goals 
•  Engage in a more comprehensively planned 

approach that measures the impact of their 
effort 

•  Put powerful new data analysis capabilities to 
work to gauge their performance and fine-tune 
their people practices 

•  Monitor and measure their talent strategies 
and adjust them to improve results, meet future 
needs and create opportunities for employees 
to contribute more value

• Harness analytics to guide thinking and gauge 
success. Non-financial benefits of the sort 
offered by effective HR functions are difficult to 
quantify. 

War for talent – winners 
and losers
There is little evidence that typical ‘war for talent’ 
practices that focus on high performers actually 
contribute to improved business performance. An 
analysis of the 106 original adopters of the ‘war for 
talent’ practices indicates that 15 years later such 
practices have not helped corporate survival and 
performance. 
Only 25 percent of the organizations can be said 
to be performing well in their market place. A third 
have disappeared entirely. KPMG’s HR profession-
als agree that it is time to turn to new, more holistic 
strategies for managing talent: 
•  Two-thirds of survey respondents say it is more 

important to address the talent needs of all 
employees, in the context of the business and 
its strategy 

•  Just over half agree or strongly agree that pur-
suing high potential talent at the team’s expense 
puts the business at risk

Is the war 
for talent 

different than 
in the past

?

21%
There is a new

 war for talent and 
it is similar to 

those in the past

20%
There is no new

war for talent

59%
There is a new

 war for talent and
this time it is

different than 
in the past

Source: KPMG Global
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Woensdag.
WEEKMENU

STOOFPOTJE VAN LINZEN EN WORST, 
GRENAILLE-AARDAPPELEN 
30 MIN  •  GEMAKKELIJK  •  €€€  •  4 PERS.

600 g boerenchipolata’s • 600 g grenaille-aardappelen • 4 uien • 10 g 
rozemarijn • 240 g tomatenblokjes • 240 g groene linzen • 5 el olijfolie • 
Peper en zout  

      LOREM IPSUM. - CURABITUR SODALES DUI A AUCTOR TINCIDUNT - € 6,66

1. Verwarm de oven voor op 220°C. Spoel de aardappelen en schik ze in 
een ovenschaal. Besprenkel met een lepel olijfolie en gaar ze in de oven 
gedurende ± 25 min. 
2. Pel de uien en snijd in 4. Zet een pannetje op het vuur met 2 el olijfolie 
en fruit de uien erin aan tot ze gaar zijn, gedurende 20 min. 
3. Zet een pot met koud water en de linzen op het vuur en kook ze 
gaar volgens de instructies op de verpakking. Giet de linzen af. Voeg de 
resterende olijfolie toe, samen met de tomatenblokjes, de gefruite uien en 
kruid met peper en zout.

4. Snijd het vliesje van de worsten en snijd de worsten daarna in hapklare 
stukjes. Zet een pan op het vuur met een lepel olijfolie en de rozemarijn en 
bak er de stukjes worst rondom in gaar.
5. Serveer de linzen, de stukjes worst en de aardappelen in een cocotte en 
serveer meteen.

BEVAT PER PORTIE:

 ??? kcal

ENERGIE

 25 % 
?? g protéines

PROTÉINES

 21 % 
?? g lipides

SUCRES

 42 % 
? g fibres

FIBRES

 15 % 

Dinsdag. 
KIPPENBOUTEN MET SJALOT, 
AARDAPPELPUREE EN SPINAZIESALADE 
30 MIN  •  GEMAKKELIJK  •  €€€  •  4 PERS.

8 kippenbouten • 8 grote sjalotten • 150 g jonge spinazieblaadjes •  
800 g aardappelen (puree) • 80 g Fourme d’Ambert • 5 g verse tijm •  
1 dl sojasaus • 1,5 dl balsamicoazijn • 2 el olijfolie •  50 g boter • Peper 
en zout 

      LOREM IPSUM. - CURABITUR SODALES DUI A AUCTOR TINCIDUNT - € 6,66

1. Schil de aardappelen en kook ze gaar in gezouten water gedurende 
± 25 min. Giet de aardappelen af en plet ze met de kaas en de boter. Kruid 
met peper en zout, meng goed en houd warm. 

2. Snijd de sjalotten in de helft zonder te pellen. Zet een pan op het vuur 
en schik de sjalotten erin met de open kant naar onderen. Overgiet met een 
lepel olijfolie, de helft van de sojasaus en de helft van de balsamicoazijn en 
voeg de takjes tijm toe. Zet het deksel op de pot en kook gaar gedurende 25 
min. Indien nodig, kun je het deksel op het einde wegnemen en de saus zo 
zachtjes verder laten inkoken tot ze stroperig is. Let er wel op dat de sjalotten 
niet aanbranden.
3. Zet een pan op het vuur met de resterende olijfolie. Kruid de 
kippenbouten met peper en zout en bak ze rondom goudbruin. Draai het 
vuur wat lager en gaar ze verder gedurende 15 min. Overgiet de bouten met 
de rest van de sojasaus en de balsamicoazijn, zodat de kip karamelliseert.
4. Spoel de spinazie en zwier droog. Serveer de kippenbouten met de puree, 
de sjalotten en een salade van jonge spinazieblaadjes.

BEVAT PER PORTIE:

 ??? kcal

ENERGIE

 25 % 
?? g protéines

PROTÉINES

 21 % 
?? g lipides

SUCRES

 42 % 
? g fibres

FIBRES

 15 % 
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DUEL IN DE KEUKENDUEL IN DE KEUKEN

Het klassieke duel (vlees of veggie) wordt deze keer versterkt door een tweede 
dilemma: kies jij voor het gewone pizzadeeg of ga jij voor de glutenvrije versie op 

basis van – jawel! – bloemkool? (Twijfelaar? Je kan de twee duels combineren en er 
je eigen versie van maken, zoals ‘n echte pizzamaestro.) ‘Gustoso!’

De recepten  
vind je hier! 

bloemkool

rauwe ham, 
mozzarella en 

basilicum
Vidéo  

Scan de Qr-code om het filmpje van 

dit recept te ontdekken of surf naar 

www.url à compléter.be

LES CAROTTES  
PRIMEUR DELHAIZE 
Une carotte qui craque pleine 
de goût ! La carotte primeur 

ouvre la saison chaque année. 
Disponible d'avril à juillet, 

elle est très appréciée pour sa 
fraîcheur. 

Trop bon
TELLEMENT DELHAIZE ! 

dubbel duel

dubbel duel

VLEES 

veggie

Delhaize
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OMFI

Maurice Charles Jj Éditions Densités

Quattrophage

WEB DESIGN

http://www.one-moment-free-improv.com/
http://www.jjmcduerinckx.com/
http://editionsdensite.fr/
http://quattrophage.fr/


FILM VISIBLE ICI

European Transport Workers’ Federation – Film d’animation sur une proposition de lutte contre le transort illégal et le dumping social

ILLUSTRATION, ANIMATION & SOUND DESIGN

http://www.matthieusafatly.com/IMG/ETF.jpg
https://vimeo.com/200746215


REA (Research Executive Agency)  – Film d’animation pour l’Union Européenne Science & Innovation

FILM VISIBLE ICI

ILLUSTRATION & ANIMATION

http://www.matthieusafatly.com/IMG/REA.jpg
https://www.youtube.com/watch?v=pO7UnxLYw1g


UCL School of Management  – Animation des dessins de Kanar, synchronisation sur la voix off et sound design

FILM VISIBLE ICI

ANIMATION & SOUND DESIGN

http://www.matthieusafatly.com/IMG/ZinnovantsALL.jpg
https://uclouvain.be/fr/facultes/lsm/louvain-innovation/les-zinnovants-0.html


PAC (Présence et Action Culturelles) – Film d’animation pour la sensibilisation au contrôle des prix des denrées alimentaires de base

FILM VISIBLE ICI

ILLUSTRATION, ANIMATION & SOUND DESIGN

http://www.matthieusafatly.com/IMG/CashCashCaddy.jpg
https://vimeo.com/78719174


Alter Échos – Article sur le microcrédit

ILLUSTRATION

http://www.matthieusafatly.com/IMG/MicroCredit.jpg


OEJAJ (Observatoire de l’Enfance, de la Jeunesse et de l’Aide à la Jeunesse)

ILLUSTRATION

http://www.matthieusafatly.com/IMG/OEJAJ-ISE_Famille.jpg


Matthieu Safatly – Livret de compact disc

SPW Département de l’Énergie et du bâtiment durable – Magazine REACTIF

ILLUSTRATION

http://www.matthieusafatly.com/IMG/LivretCD.jpg
http://www.matthieusafatly.com/IMG/REACTIF.jpg

